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3.1 Waveform of I want to go home. A represents an overlapping 
coarticulation model: symbols indicate the start of each 
segment. B represents a LR inertial model: targets 1 and 3 
(t1 and t3) are marked, together with the period of 
coarticulatory inertia (c) between the first three targets. 
Both models are first approximations, shown for illustrative 
purposes, as are the degrees of coarticulation and overlap 42

3.2 Waveform and spectrogram of How are you? Notice the 
continuousness of the signal and the constant ‘movement’ 
of the formants. There is no indication of any discrete 
segmentation 43

3.3 Waveform and spectrogram of It’s not that I decided not 
to go, but that I was told to stay away. The emphasis is on 
the second not and the word told. In both cases there is 
final plosive release, though this would not have been 
expected – and in general the emphasised parts of the 
utterance are rendered slower and with more precision 45

3.4 Waveforms and spectrograms of null, moll, frond, vans, 
once, Banff. In null and moll LR nasalisation can clearly be 
seen after the onset of the vowels, and into the final voiced 
segments of frond and vans – so long as the vocal cord 
vibration persists. With once and Banff there is no obvious 
LR nasalisation 46

3.5 Waveforms and spectrograms of man and mad. Note how 
nasalisation extends throughout the vowel of man (LR and 
RL coarticulation) but only part way into the vowel in mad
(LR) coarticulation. A stylised estimate of nasal airflow has 
been superimposed 47

3.6 Waveforms and spectrograms of i[m]put and i[n]put. Since 
the lips are involved in both the [m] and the [p] of i[m]put
we would expect more formant bending throughout the 
first part of the word, than in i[n]put – where the [n] does not
involve the lips. There is perhaps more formant bending in
i[m]put, but certainly not none in i[n]put 57


